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INT. SUPERMARKET. LATE AFTERNOON

CLAIRE is at the checkout of a supermarket, hurriedly

packing things into carrier bags; wine, chicken, vegetables.

All ingredients for her romantic meal.

CASHIER

That’s twenty-three pounds fifty

then please

Claire hands over a twenty and a ten, and takes the change,

stuffing the five pound note into her purse.

CLAIRE

Thanks

CASHIER

Thanks, have a nice day

Claire picks up the bags, dropping her purse into one of

them and leaves.

EXT. STREET. LATE AFTERNOON

Claire hurries out, struggling slightly with the three

carrier bags. She crosses the busy street just as the lights

turn back to green, one impatient driver blasts the horn at

her, she jumps and tries to walk faster, putting up a hand

apologetically.

EXT. CLAIRE’S HOUSE. LATE AFTERNOON

Claire clumsily opens the front gate, struggling with her

hands full of shopping, and hurries up the path. She fumbles

in her pocket for her key, dropping a bag and smashing one

of three bottles of wine.

CLAIRE

Oh...shit!

She opens the door and reaches in to dump the other two bags

inside, then she crouches down on the step to salvage the

food that’s now covered in spilled red wine. Fortunately its

all in plastic packaging, so she takes it out, ties up the

bag and drops it straight into the recycling bin by the

front door.
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INT. HALLWAY. LATE AFTERNOON

Claire shuts the door behind her, hangs her jacket and keys

on hooks beside the door and picks up her bags, taking them

straight into the kitchen.

INT. KITCHEN. LATE AFTERNOON

Claire puts the bags down on the counter and starts

unpacking. She leaves out the ingredients she needs for the

meal, puts a ready-made cheesecake into the fridge to

de-frost and takes the corks out of her two remaining

bottles of red wine to let them breathe. She washes her

hands and sets about preparing the meal.

INT. DINING ROOM. EARLY EVENING

Claire lays the table with her best cutlery and place mats.

She sets out candles and wine glasses and fusses with small

details trying to make it perfect. She looks up at the clock

on the wall, its half past five; Tom is due at six.

INT. KITCHEN. EARLY EVENING

She quickly puts her food into the oven. She has just enough

time to get changed.She rushes out of the kitchen.

INT.HALLWAY. EVENING

The doorbell rings at five past six. Claire hurries

downstairs and opens it. She has made quite an effort with

her hair and make-up, and is wearing a new outfit. She

stands back to let TOM in.

CLAIRE

Hey! How was your day?

TOM

Not bad

He kicks his shoes off and hangs his coat up next to

Claire’s. He gives her a light peck on the cheek and pushes

past into the dining room.
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INT. DINING ROOM. EVENING

Claire follows him in, they stand at the table awkwardly for

a while without speaking.

CLAIRE

It’ll be ready in about ten minutes

Tom sits down quietly, Claire pours them both a glass of

wine and he drinks it in one go quite rudely. He puts the

glass down and looks up at Claire who is standing at the

other end of the table, ready to dash into the kitchen when

the food is ready.

TOM

Look, I know you’ve gone to a lot

of effort tonight but...

Claire can tell from his expression where this is going, she

listens quietly.

TOM

Its just not working out. I don’t

feel the same as you do, you know?

I just don’t think we’re meant to

be. I’m sorry

CLAIRE

Why...I...I don’t understand! I

love you!

Tom stands, knocking over his empty wine glass.

TOM

Oh for goodness sake Claire! We’ve

been together six months that’s

hardly even a relationship!

CLAIRE

Tom! But we’ve both been so happy!

TOM

No, you’ve been happy! Too happy! I

bet you’ve even got a name for our

first kid haven’t you?! Probably

even bought it a fucking crib!

You’re acting like a married woman

after six months I mean, Jesus

Claire! Slow down!

Claire starts to cry.

(CONTINUED)
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CLAIRE

I don’t believe you! You told me

you loved me...you wouldn’t lie

like that! I know you wouldn’t!

TOM

I lied so you wouldn’t get

hysterical! You wanna know the

truth? Really...do you?

CLAIRE

Of course I do!

TOM

I’ve seen other women while we’ve

been together, OK, I’ve told other

women I love them too.

CLAIRE

No...no its not true, please Tom!

TOM

I’ve had enough, OK, its over!

Claire walks towards him in tears, she reaches out for

comfort but Tom moves away.

TOM

No, no I’m not falling for this

again. Every time I’ve come close

to telling you we’re over you’ve

given me that...that look, like a

sad puppy! I’m not doing it anymore

Claire, I’m out!

Tom leaves, slamming the door behind him. Claire runs over

to the window and watches him go. Rain pours down the

windows, she watches as Tom gets into his car and drives

away without looking back. She collapses onto the floor and

cries.

INT. HALLWAY. NIGHT

Claire has stopped crying but her eyes are red and puffy and

her make-up has run. She grabs her coat and keys, puts on a

pair of shoes and leaves the house.
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EXT. FRONT PATH. NIGHT

The door slams shut behind her and she walks down the path

in the rain, not bothering to put her hood up. She throws

open the front gate and lets it slam shut.

EXT. STREET. NIGHT

She walks quickly, shoulders slumped and hands in pockets.

Its dark outside now. When she comes to the first pub she

sees, she walks in.

INT. PUB. NIGHT

The pub is busy and loud. Mainly middle aged men sitting

around tables talking loudly and drinking pints. They all

look at her as she walks in with mild pity in their faces,

but they carry on their conversations.

She walks up to the bar and waits for the BARMAN to come

over.

BARMAN

What can I get you?

CLAIRE

Gin and Tonic, strong...please

BARMAN

That’s three pounds twenty then

She takes out the five-pound note that she’d stuffed in her

purse as she left the supermarket and hands it over.

He pours her drink, adding a little more gin than he would

normally, and places it on the bar in front of her. He

decides its best not to talk too much, she looks like she

wants to be alone.

CLAIRE

Thanks

INT. PUB. NIGHT

MARTIN is sitting at the bar on the other side of the room

to Claire. He has an empty pint glass in front of him. He

beckons the barman over

(CONTINUED)
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BARMAN

Same again Martin?

MARTIN

Please

The barman pours Martins drink

BARMAN

So you off to visit the wife

tonight?

MARTIN

Yeah, this’ll be my last one, think

I’ll head over soon

BARMAN

How’s she doing?

MARTIN

Not so good you know, not so

good...

The barman hands Martin his drink

BARMAN

Sorry to hear that mate. That’s two

pounds fifty

Martin hands over a ten pound note and sips his pint. The

barman puts the transaction through and takes out the same

five pound note and some coins. By this time Martin has

downed a quarter of his pint already. He licks froth from

his top lip and takes his change, stuffing it all into his

pocket.

He finishes his drink quietly, the barman can’t stay and

talk, the bar has become very busy.

Martin doesn’t quite finish his drink, he’s in a rush to

leave, so he takes one last sip, gets up and puts his jacket

on to leave.

He shouts across to the barman

MARTIN

’Night Roy

BARMAN

Cheers Martin, have a good night

Martin picks up the bunch of flowers from the bar, nods

goodnight to Claire, who is seated near to him, and leaves

the pub.
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EXT. STREET. NIGHT

Martin walks hurriedly, head down. The hospital is visible

in the distance.

He speeds up so that he’s almost jogging. He crosses and

walks up to the hospital entrance.

INT HOSPITAL RECEPTION. NIGHT

Martin walks into the reception area and nods at the nurse

at the front desk. She smiles and nods back. Martin makes

his way to where his wife is staying.

INT. HOSPITAL CORRIDOR. NIGHT

Martin walks quickly down the empty hospital. He smiles at

every nurse or doctor he passes; they all seem to know him.

Finally he gets to his wife’s ward. He opens the door slowly

and walks in.

INT. HOSPITAL WARD. NIGHT

JILL is asleep. She’s frail and very pale.

Martin replaces a wilting bunch of flowers with his new one,

refilling the vase in the small bathroom. He sits down on

the chair beside his wife and takes her hand.

Martin talks softly to his wife. Just idle conversation. He

soon falls asleep.

INT HOSPITAL WARD. EARLY MORNING

Martin wakes, neck sore from sleeping in the chair. He gets

up and opens the curtains, letting in the sunlight.

He kisses Jill on the head

MARTIN

Just going to get a coffee love, I

won’t be long

He leaves the ward.
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INT. HOSPITAL RECEPTION. EARLY MORNING

Martin says good morning to the nurses and staff in the

reception area, as always they smile warmly at him and ask

how he is.

He goes to the coffee machine and fumbles in his pocket. All

he has is the five pound note. He scans the waiting room,

the only person there is a teenage boy.

Martin approaches JAMIE slowly

MARTIN

Um...’scuse me, you don’t happen to

have change for a fiver do you?

JAMIE

Err...yeah, I think so, hang on.

Jamie stands up and digs into his pockets. He takes out his

wallet and tips what change he has into his hand. He counts

out five pounds in pound coins and twenty pence pieces and

hands them over to Martin. Martin gives him the fiver.

MARTIN

Thanks son, appreciated

JAMIE

No worries

Jamie tucks the five pound note into his wallet, counting

his money briefly.

He sits back down, slouched, twiddling his thumbs.

He waits a little while longer, and then a nurse approaches

him. She catches his eye and smiles

NURSE

It’s time

Jamie gets up and follows her, looking back over his

shoulder at Martin as he leaves.

INT. HOSPITAL CORRIDOR. MORNING

Jamie keeps looking back over his shoulder as he follows the

nurse. He drums his fingers against his thigh and wrings his

hands.

They reach the maternity ward, he takes a deep breath and

follows the nurse inside.
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INT. MATERNITY WARD. MORNING

CHRISSIE is sat up in her hospital bed with the baby in her

arms. Her Mother JULIE is sitting in the chair by her bed

smiling and cooing over the baby.

Jamie walks up to them, making deliberate eye contact with

Chrissie’s mum.

JAMIE

Hi, um...how’d it go?

CHRISSIE

Do you want to hold your daughter?

JAMIE

Er, sure

He holds out his arms, the nurse helps Chrissie pass the

baby to him. He holds her awkwardly. He smiles widely at

both Chrissie and her mother before handing the baby back.

JAMIE

I er, I gotta go. I’ll call in

later OK?

CHRISSIE

M’kay, see you later...dad.

Jamie smiles again and hurries, half stumbling, out the

room.

INT. HOSPITAL CORRIDOR. MORNING

Jamie walks a little way, until he’s out of sight and stops

to lean against the wall. He lets out a long breath and

bangs his head against the wall.

He hears Chrissie and her mother talking

JULIE (O.S)

That boy will never be a proper

father. He can’t be trusted Chris,

be careful.

CHRISSIE (O.S)

Mum! Shush!

Jamie leaves, punching the wall lightly as he turns away.
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EXT. HOSPITAL CAR PARK. MORNING

When Jamie’s outside, he sits on one of the benches by the

front of the hospital and takes out his phone. He holds down

one of the buttons and it starts ringing. He has the number

on speed dial.

JAMIE

Vince, its Jamie ... All right

mate? Yeah look, can we meet? ...

Yeah the usual ... yeah, all right

cool ... ten minutes? ’K, I’ll be

there.

He hangs up and puts his phone back in his pocket. He takes

out his wallet and checks his money, he seems satisfied, so

he gets up and walks slowly round to the back of the

hospital.

EXT. BACK ALLEY. MORNING

Jamie walks through back alley’s until he comes to a large

red bin by a tall building that looks like some kind of

night club. He waits a few minutes before VINCE comes out.

Vince walks up to him, one hand in his jacket pocket.

VINCE

You got the money?

JAMIE

Yeah, how much do ya want?

VINCE

Thirty five?

JAMIE

Christ Vince, you keep upping your

prices I’ll have to find someone

else!

Jamie laughs and takes out the money from his wallet, three

tens and the five pound note.

VINCE

You won’t find it pure as this

anywhere else round here.

Vince takes out a small bag of cocaine from his pocket and

hands it to Jamie. Jamie gives him the money in return.

(CONTINUED)
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JAMIE

Cheers mate

VINCE

Any time.

Vince watches as Jamie leaves, Jamie stuffs the bag into his

coat pocket and zips it up, he rounds the corner and he’s

out of sight.

EXT. NARROW ALLEY. MORNING

Vince, instead of going back into the building, walks down a

narrow alley towards a figure. As he approaches, RUTINA

walks towards him.

Vince takes out the money that Jamie just gave him, along

with a wad of twenty pound notes and hands it to Rutina. She

puts it into her handbag. Vince takes her by the arm and

they walk back towards the building.

INT. HALLWAY. MORNING

Vince’s places is a large, dark building. It used to be a

nightclub, but he uses it to run his business; dealing women

and drugs.

They walk down the hall until they reach a door with a gold

plaque, it says Private. Vince opens the door.

INT. BEDROOM. MORNING

They walk into a large bedroom, sparsely furnished with a

large bed in the middle. Vince doesn’t live here, so the

furnishings are simple.

Vince sits on the edge of the bed and watches Rutina. She

slowly undresses.

She walks over to him and starts to take his clothes off

too. They have sex, he’s rough with her, she pretends to

enjoy it, all the time her eyes are on the wad of money

protruding from her handbag on the floor.

They both fall asleep.
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INT. BEDROOM. AFTERNOON

Rutina wakes up and gets out of bed quietly, careful not to

wake Vince. She gets dressed and picks up her bag and

leaves.

EXT. STREET. AFTERNOON

Rutina heads to a chemist, she takes out some of the money

including the five pound note and goes inside.

INT. CHEMIST. AFTERNOON

She smiles briefly at the chemist behind the till and walks

over to a shelf containing pregnancy tests, she picks up a

box of morning after pills and takes them to the counter.

CHEMIST

That everything miss?

RUTINA

Yeah, thanks

CHEMIST

Fifteen fifty then please

Rutina hands over the money and stuffs the box of pills into

her handbag. The chemist gives her her change and smiles

CHEMIST

Have a nice day

Rutina ignores this comment and leaves.

EXT. OUTSIDE CHEMIST. LATE AFTERNOON

JILL and her ELEVEN year old son JOE approach the door of

the chemist. Jill opens it and lets Joe walk in first.

INT. CHEMIST. LATE AFTERNOON

Joe stands near the till looking at childrens books on a

tall, swiveling shelf while Jill picks up what she needs.

Jill picks up bottles of vitamins, sleeping pills and other

essentials and goes to the till where FRAN, the chemist is

waiting.

(CONTINUED)



CONTINUED: 13.

JILL

Hi Fran

FRAN

Afternoon Jill, how’s things?

JILL

Oh, not bad thanks. How about you?

Any news on the baby yet?

FRAN

Its going well, she starts

maternity leave in a couple of

months time, Ben’s been really good

helping her round the flat

JILL

That’s good to hear, well good luck

to her! Let me know won’t you, when

you officially become a grandma!

FRAN

Oh aye, I’ll keep you posted!

That’s eleven pounds twenty

five...are you OK for a bag?

Jill hands over a twenty pound note.

JILL

Yeah, It’ll fit in my handbag.

Thanks Fran, have a good afternoon

FRAN

And you love, bye!

EXT. OUTSIDE CHEMIST. LATE AFTERNOON

Jill hands Joe the five pound note she received with her

change

JILL

Here, go and get yourself some

sweets

JOE

Thanks mum

JILL

Don’t be late home, tea’s at six

Joe crosses the road carefully, taking extra caution while

his mother watches, and walks over to the corner shop. Jill

starts towards home.
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INT. CORNER SHOP. LATE AFTERNOON

Joe walks in to the corner shop, five pounds in hand, and

heads for the sweet aisle.

He picks up a bag of wine gums and a chocolate bar and goes

to the till.

CASHIER

Hello

JOE

Uh, hi

Joe puts the sweets onto the counter and watches as the

cashier scans them

CASHIER

That’s two pounds thirty then

please

Joe hands over the five pound note quietly, takes the sweets

and puts them in his coat pocket.

CASHIER

Two pounds seventy change

JOE

Thanks

CASHIER

Bye!

JOE

Bye bye

EXT. STREET. LATE AFTERNOON

Joe walks briskly, hands in pockets, keen to get home. He

takes a short cut through the park, where he sees ROSIE, a

little girl about his age sitting alone on the swing.

Joe walks up to Rosie and sits on the swing next to her.

JOE

Hi

ROSIE

Hi

(CONTINUED)
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JOE

D’ya want a sweet?

He offers her the bag of wine gums

ROSIE

Thanks!

They sit quietly for some time, an awkward, shy silence

ROSIE

What’s your name?

JOE

Joe, you?

ROSIE

I’m Rosie. Do you live here?

JOE

Yeah, just up the road. I haven’t

seen you before

ROSIE

I just moved in, I don’t have any

friends here yet. Do you want to be

friends?

JOE

Sure. I have to go, tea will be

ready, mum’ll get angry!

They both giggle awkwardly, Rosie kisses Joe lightly on the

cheek, taking him by surprise.

ROSIE

Can I call on you some time?

JOE

Sure

ROSIE

Tomorrow?

JOE

Ok

ROSIE

Bye

FADE OUT


